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When an accomplished orator like Demosthenes has hiatus in the middle of 
a sentence, it does not follow that he is writing less carefully than usual. 
Examination of his practice has convinced me that he generally has a good 
reason for what he is doing. He may be speaking more slowly and 
deliberately, in contrast to the faster tempo of a narrative passage that 
avoids hiatus, and he may be drawing attention to some words and phrases 
marked off by hiatus, which he can emphasize by making a pause or break 
immediately before or after them.' 

Dionysius of Halicarnassus2 distinguishes the austere harmony, which 
admits hiatus freely, from the smooth harmony which bans it altogether. 
He does not consider the one style necessarily superior to the other, and he 
has great respect for an orator who can use the austere style effectively. He 
knows that it makes special demands of a speaker, but in his brief 
discussion he mentions only the problem presented by the "roughness" of 
consonantal clusters, whether within the word or between one word and 
another, 6rayv K T7ZV rpaXvvO6vrcv rV7V 4q5wv/v 7ypaAauIrcT v at 
KaXovLev'cat avXha/gac avvreOoatpv. He expects a speaker to deal with 
hiatus by inserting a semivowel between the vowels, just as a modern 
speaker of English does in expressions like "We (y)ought to go (w)out."3 He 

'Cf. L. Pearson, "Hiatus and its purposes in Attic oratory," AJP96 (1975) 138-59, "The 
virtuoso passages in Demosthenes' speeches," Phoenix 29 (1975) 214-30. It has been 
recognized that hiatus may have a similar effect in spoken Latin, but it is useless to search for 
instances in prose authors, since Latin permits elision of long vowels and diphthongs. It is only 
in Plautus that convincing examples of "hiatus for effect" can be identified. For recent 
discussion (with reference to earlier work) see C. E. Paterson, "Heresies in Plautine hiatus- 
an impression," Acta Classica 13 (1970) 1-5, and G. Maurach, "Ein System der Plautushiate," 
ibid. 14 (1971) 37-66. 

2Dem. 38. 
3Cf. W. S. Allen, Vox Graeca (Cambridge 1968) 90. Insertion of a semivowel is not possible 

with all vowel combinations. One can say "In Tokyo (w) every day," "In Germany (y) often," 
but no such easy solution is possible with "In America invariably,""In Russia always."This is 
where a speaker has to be careful not to interpose an r. Fortunately for the Greeks they could 
elide a short alpha at the end of a word. 
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says there is a distinct break, an to6Xooyo9 actwtor, when the semivowel is 
inserted, but this is not strictly correct. The "noticeable silence" occurs only 
when we refrain from inserting a semivowel, when we are speaking more 
slowly and carefully and separate the one vowel from the other by an 
inaudible laryngeal stop, "I-absolutely deny-any-error." This "silence" 
gives the speaker a sense of semi-strangulation, and he must take care not 
to stumble or spoil his delivery with an ungraceful "er." 

The semivowel glide must have been the normal practice of Greek 
speakers after common words like Kait and ort and forms of the definite 
article, so that they would say, for example, ol () 'AOr7vaZoL, Tro (p)acvroV, 
Kal (4)avTO6. One must assume that pseudo-hiatus of this kind, as distinct 
from true hiatus, presented no particular difficulty to any speaker, and 
many writers make no apparent effort to avoid it. But one cannot explain 
away every instance of hiatus in the orators on this system. Hiatus occurs so 
frequently in places where a break or pause between the words seems to be 
demanded, where an emphatic underlining of a word seems appropriate, 
that we must assume real hiatus to be intended. This kind of true hiatus 
seems to be indicated in many passages of the later speeches of 
Demosthenes, when he is at the height of his powers, in critical passages 
which are certainly written with care (notably in the 4orrcpa r.Ecv yap iqv 
passage in On the Crown),4 but instances of it are much less common in 
speeches which he wrote for clients who were perhaps neither confident nor 
experienced speakers. This apparent inconsistency in his practice is easily 
explained if he thought true hiatus might, in certain circumstances, cause 
difficulty to speakers who lacked experience. 

A good speech-writer tried to adapt the style of his speech to his client's 
character and oratorical ability. If the conclusions which have been based 
mainly on the speeches of Demosthenes are correct, they should be 
confirmed by evidence from other speech-writers who wrote for clients 
with limited talents. The speeches of Lysias and Isaeus tell us much about 
the character (or assumed character) and career of the man who is 
speaking, but only if he is a politician or a persistent litigant can we assume 
that he is probably an experienced and capable speaker. Ancient writers 
praise Lysias in particular for his skill in adapting a speech to each 
individual client, with the manner and style appropriate to his age, his 
parentage and upbringing, his occupation and manner of life.5 But they say 
nothing of taking account of his gifts or experience in public speaking. 
Vocabulary, grammatical usage, and the rhetorical refinements to which 
critics always draw attention can be adapted to the speaker's level of 

418.169 ff. Cf. AJP 96 (1975) 144-46. 
5Cf. Dion. Hal. Lysias 9, Quintilian 3.8.51. 
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education and intelligence, but it is not always the more intelligent and 
better educated man who is the more fluent speaker. Whether their clients 
actually spoke well or badly, speech-writers often thought it advisable to 
represent them as without any experience in litigation or public speaking, 
in contrast to their adversaries who are notoriously expert, so the jury are 
told, and well able to use every trick that may deceive the court.6 They will 
not provide a client with an ill-written or clumsy speech, just to establish 
that he is a poor speaker. But it may be expected that they will not ask him 
to face technical difficulties of speech that are beyond him, that they will 
not give a halting speaker involved sentences, interrupted by parenthetical 
passages that will tax his powers of breath control, or present him with 
instances of hiatus that may make him stumble or stutter. We can only 
guess how well clients actually performed when their turn came to speak. 
But the text of the speeches must indicate what the speech-writer wanted 
them to say, what he thought they would be able to deliver in such a way as 
to please and also convince the jury.7 

Instead of merely counting instances of hiatus and noting that they are 
more frequent in some speeches than others, one should observe the 
context and the situation in which each instance occurs. It is sometimes 
supposed that hiatus is hardly significant if it occurs at the end of a period 
or at a colon, and less significant when it occurs at a comma than in the 
middle of a phrase. But it is more important to remember what true hiatus 
means to a speaker. If it occurs in the middle of a sentence, it forces him to 
interrupt his flow of speech, without taking breath. He may find this 
difficult towards the end of a long sentence, when he is running short of 
breath, and if he is speaking fast this kind of interruption will need special 
care on his part.8 But anyone who has mastered the elements of public 
speaking should be able to manage it if he has breath to spare and is not in a 
hurry. In the middle of a phrase the effect will be to draw attention to the 
word before or after the hiatus. At a comma the hiatus may actually act as a 
guide to the speaker, showing where a short break is desirable, acting as a 
substitute for a punctuation mark. It should not surprise us, therefore, that 
hiatus is so common at a comma in the best oratory, common also in 
speeches written for clients, who may need this kind of help if they are to 
phrase their sentences right. 

6Cf., e.g., Dem. 43.1-2, Isaeus 1.1-2, 8.4-5. Numerous other examples could be cited. 
7We can only guess how closely the text, as we have it, corresponds to the text given to the 

client, if indeed he was given a complete text. Cf. K. J. Dover, Lysias and the corpus Lysiacum 
(Berkeley-Los Angeles 1968) 150-51. 

8For passages that require the technique of an accomplished orator see Phoenix 29 (1975) 
227-30. 
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The speeches of Lysias provide good examples of this use of hiatus for 
the ordinary speaker, none better than the opening sentences of Oration 1, 
On the murder of Eratosthenes: 

YIepti rohXoi &Pv 7rorPoaitr v6p, & e, rbvope,O TOLOVTOVS vl&S E1Sot oLKaorTas 
TrrEp TOVTOV TOV Trpday/aTo9 y/eveoOaL, oloiLrep &v v/Il~v avroLs en77TE TLoaVTa 

Trerov60Tres' ev yap ot' 6 t, el rTV arVTl V yv'JrlMV Wrept TWV aXX(,Iv EXoLTe, 

v77rrep 7rrepl viLv arVTcv, OVK &V ei(rl 6oar OVK f7rt TOLS 7yeEVr7tEivotS 

dayavaKToLr7, &hX 7ravTre &v trept Tr&V r& Trotaoa T7rlter6T VVTWV r&a l7tiasa 
LAtKpas r17yoZtOe. Kai TaYTra OVK &v (ri7 t6Yiov 7rap' vlYv OVToWS iyvwoJuieva, a&h' 
ev adrdor Tr 'EXXa&' repl TOVTOV yap TOV adoLK?7 1aTo KaL eV 6771OKpaTia KaY 

6XAyapXiy 7r7 avTrj TtrIoopa To0L aaOveeaTUToLo rpog TOVS Tra /.eytaTa 

6Sva,ievovs d7ro6s6orat, coaTe TOV XELPLUTOV TrsV aVTrv Tv7YXavEL Ti) 
3EX TLOT4T). 

There are eight examples of hiatus in this passage, without counting 
instances of pseudo-hiatus like Trf 'EXXAA 6, i7 abVTr, or places where elision 
would be acceptable. The speaker is evidently being shown how not to 
speak too fast, making his first break after rrept 7roXXov, and not hurrying 
on after yeTvcaOat and &yavaKro'Kt. And the break after rept wroXXo and 
OVK &v er might help to sustain the solemn and serious tone which he needs 
in his opening plea as a man on trial for murder. Five of these eight 
examples correspond with the punctuation marks, comma or colon, 
inserted by modern editors. The remaining three come at places where a 
speaker might well make a short break.9 None of them should cause a 
speaker any difficulty. And even though there is often a diphthong before 
these breaks, it cannot be argued that he could insert a semivowel glide 
there. The phrasing demands a break at these points, and the silent interval 
is effective. 

The sentences that follow contain similar examples of hiatus at a comma, 
and in section 4, when he says Kat oVTre xOpa gol0 Kac !KeItVq ov6elila Pv, 
the triple hiatus (not counting Kal EKEiv)) tells him to speak slowly, so that 

every word will have full weight: "No quarrel-of any kind-between him 
and me-had ever occurred." Hiatus occurs at about equal frequency as the 
speech goes on, with an occasional cluster of three or four examples in a 
short space, when he should speak slowly and emphatically, as in the 
narrative when he warns the slave girl, "Not a word of this to anyone, and 
mind you do exactly as I say:" 

"67rcu Trovvv ravra aJrf76eis &vOpJWrov Trreovaerat ' ei 6M I V, ov6v aoL Kviptov 
orat rT&v rrpb6 IIA' (j0hoyXo/7j?4vvv. &drf 68 ae Cr' auro4b&pqu raCvrd& AoL 

I7rro6efav' iy<' y&'p ov6Mv 6iot.art 66ywv, d&h& rbO pyov qpavepbv yevdaOar, 
eirep OVTrrw XEL." (21) 

9Compare Orations 3 and 19 for similar hiatus at the start of a speech. 
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There are six clear examples of hiatus here. Can one say that they are all 
accidental, or that the writing is careless? 

Slight changes in word order and phrasing would eliminate hiatus in 
most passages of this kind. For example, one might ask why Lysias did not 
write the opening sentence of the speech like this: 

rIepp 7TroXXho 7roLr7aaitrv &v, Ci a&v6pe, bTO OKaCarT .iPol yevio0ea 
TOtOVTOVSr Vi.aL& rrrpt TOVTOV TOV rpcpa&yI.aTOS, oltoTrep KTX. 

This is a smoother sentence which can be spoken faster. In fact Lysias 
often begins a speech with this kind of smooth sentence, for example in 
Oration 24, For the Cripple: 

Ovi rroXXov 6cu XcaPLv EXeLV, ( 38ovXrX, TWr KarT7yopq, 67L SiOt 7TrapEaKEvcaE 
TOV dOyCIvao TOVTOVi. TrprTEpoV yap OVK EXoV 7rp6faaaUv Ed' ) TOV 70 ioV X6yov 
60Ot7v, vvvl TOVTOV eL'Xtr/7a. Kal TreLtpao/al TO) X6yc) TroirV pE.v 7rtL6efat 

lEv66/Aevov, Ct(avrTv 6 3ef3 PtoKO6ra /.Ie'XPL Tra6E Tr t rj.igpacs rralvov A&XXov 
aL:ov J c06'ovov &a yap ov6'e aXXo .ocL 6OKEi rapaoKEVautoaL TO6v6e . TOL 
KLV6VVoOV VrogS n &a& 06dVov. 

There is only one example of hiatus here, after rT Karr7/yo6p, the proper 
place for the first break. And in Oration 9, For the Soldier, apart from one 
hiatus at the end of a period and two at comma or colon, there is only one 
instance in the first fifteen lines, 77 r66e Jiev gria(ravraL, 7ryov6tevoL 66 

XAraeLv (1). Since hiatus could have been avoided by writing Xrjaev 6' 
77yovie-uvot, it seems that Lysias wants the speaker to make a break at 
irtiaravTrt, as though to say, "they know perfectly well." Likewise in 
Oration 22, Against the Grain dealers, except for o6r e'yt and O6rln VitZ, 
which are clear instances of pseudo-hiatus, since no break is wanted after 
OTt,10 there is no hiatus until the speaker is near the end of the fourth 
sentence, voA,tiov, el daiv eloav d :ta Oavarov lpyaualivo, vl&JS oViO6E 

7rTrov rJCiv yvcauoeaaOL Tr 6iKtat (2). The result is to underline both 
Edpyaa^Teivo and va&s, so that the contrast between "you" and "us" will be 
emphasized. 

How should we explain the preference for a smoother style in some 
speeches than in others?" It can hardly be that the use of hiatus will protect 

'1When apparent hiatus occurs without any indication of a break or any special need for 
emphasis, it may well be pseudo-hiatus. Blass, Att. Beredsamkeit 1.421, noting that there are 
only two instances of hiatus in Lysias Olympikos, says quite rightly that there is "kaum Pause" 
at either one, ijKCt ov tLKpoXoyr7ao6.Uev0o , iroXXoDv &itov (33.3). 7roh aoio &aso is so common in 
the orators that it must count as a single word, and this is certainly pseudo-hiatus. Sometimes, 
however, there seems to be a break, with real hiatus, after drt. 

"Blass, Att. Beredsamkeit 1.421 and 2.141-42, following Benseler, De Hiatu (Freiburg 
1841) 175-86, recognizes that Lysias is inconsistent, varying from one speech to another, but 
he offers no explanation. Nor have scholars in more recent years found an explanation. Cf. 
Dover (above, note 7) 68-69, 89. 
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anyone from being thought a clever scoundrel and a rhetorical expert. The 
speaker of Oration 1, who uses hiatus, appears to be a simple countryman, 
while the Cripple (Oration 24), who avoids it, is probably a much craftier 
customer, but both these men are clearly anxious to present themselves as 
"ordinary working people."'2 Lysias evidently did not think it out of 
character for a simple man to avoid hiatus, and we cannot pretend to know 
better than he did. The more convincing answer is supplied by Dionysius of 
Halicarnassus. He regards hiatus as one of the features of the austere style, 
which has arEov6rrl.7 Certainly a higher degree of uECv6r?rl7 would be 
appropriate in a speaker who is charged with murder (Oration 1) than in 
one who is accused of petty fraud (Oration 24). 

Dionysius does not tell us why hiatus should add dignity or solemnity, 
but he must know that it slows the pace of a speech, and he will expect his 
readers to remember that the older style of oratory used a slower delivery, 
with shorter phrases and frequent breaks, as exemplified in the 
Thucydidean speeches. And if we look at the speeches of Antiphon and 
Andocides, it is easy to see the same distinction as in Lysias between 
passages with little hiatus, except at comma and colon, which can be 
spoken at a faster pace, because they express general or even quite 
commonplace sentiments, and others which demand a slower and more 
emphatic delivery, because they are more directly connected with the 
speaker himself and his case; and it is in these passages that hiatus within 
the clause is more frequent. In On the Murder of Herodes the speaker 

'2Cf. Otto Buechler, Die Unterscheidung der redenden Personen bei Lysias (Heidelberg 
1936) 56-64, 67, who finds the style of Oration 1 admirably suited to a simple countryman. 
The appearance of simplicity, in narrative and argument as well as in language, may have 
deceived a listening jury, but critical readers are not so easily convinced that the speaker was a 
simple man. Cf. H. Erbse, "Lysias-Interpretationen" in Festschrift Ernst Kapp (Hamburg 
1958) 51-66, and A. Dihle, Studien zur griechischen Biographie (Gottingen 19702) 153-55. 

S. Usher, "Individual characterization in Lysias," Eranos 63 (1965) 99-119, thinks that the 
Cripple (Oration 24) "speaks in a manner which does not accord with his humble state," and 
that he may in fact be an educated man of good family who has fallen on evil days (112). The 
speech certainly lacks aoeuvord7r and its ironic tone makes one wonder if the speaker is taking 
his day in court very seriously. For recent discussion see L. Roussel, L'invalide de Pseudo- 
Lysias (Paris 1966). U. Albini, "L'orazione lisiana per l'invalido," RhM 95 (1952) 328-38, 
contrasts its rhetorical refinement with its elements of simplicity; he counts the occasional 
instances of hiatus as typical of everyday colloquial language, but fails to point out how rarely 
in fact hiatus occurs. 

Usher also notes (108-10) that the speaker of Oration 16, who has hardly any hiatus, is "a 
noble knight." But it cannot be argued that avoidance of hiatus is a mark of the educated 
speaker, since Demosthenes uses it freely in On the Crown, a speech in which he wishes to 
show that he is educated and that Aeschines'pretensions to paideia are ridiculous. And Lysias 
uses it freely himself in Oration 12, as will be seen (cf. below p. 144). 
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begins by regretting his lack of experience in speaking and points out that 
this is an inevitable disadvantage in court; there is only one striking 
example of hiatus, when he applies the principle to his own situation, iv 
rTOVTO IELE pXarr-reL roi XyeV yev &6vvaaia (2). He continues to explain 
what happens to other people, but when he comes back to his own troubles 
in 5, the hiatus becomes frequent: 

ra6e 6oi O aiL V.51v, TOVTO Ip.:V iav T rI ry 7Xo77n lC7l aprco, avyyvpl)7rlv / XeLv PoL, 
Ka(l ryE6TOaL arretLpLQ aUVro7 Ia&Xov 7 adiLKq rtJaprTaOaL, TOVrO fE fatv Tr 

6pO6s& eiTrw, darlOeqL ,u&XAXov i EL o orr77L eLppu6OaL. ov y&p OLKato oV r' gpyC/ 
aflaprovTa 6La1 pT&7/Sarta acuOIvat, Oir' EpY/) 6p60&s rrpa 1avTa 6ta p7O7araT 
arroXno a0a. 

This is where he wants the jury to pay very careful attention, and each 
point, each significant word is hammered home with hiatus. If he makes an 
error of speech, they must recognize it as a sign of inexperience, not of 
criminality, and if he happens to speak well or correctly, of his truthfulness, 
not his cunning; words should not save a man who is really at fault or ruin a 
man who is really in the right. It is a remarkable sentence, with no fewer 
than eight examples of hiatus. He proceeds to explain himself in a series of 
yap clauses, evidently speaking faster, but with occasional hiatus to 
emphasize a significant word, avayKr7, KLV6V'q, 61Kait. 13 Then in 21-22 he 
uses hiatus with good effect, when he maintains that the "facts" of the 
voyage (which no one denies) clear him of any suspicion of murderous 
intent: 

r7 7,v 7rp6aroUt a Ka kTEp) TOV r Tpov OaVT7r- ETVX6XO.LaEV Of XeLc&vL TLvrL Xpr7laEl?VOt, 
v'ov r1va-yKKa6Or7I?ev KoaTaaXelv es T rT Mr7Ov/iivaias TL XopLov . . .OVTe y&p 
7rcLoa,s rTv av6pa ovo6a/tov a&7reXeyXOj/.L avuit7rXovv pot yeveuOaL . . . oTr' a 
e/ycu avev 7rpo0aaocos. . . ovr' av C7rc 67t 6Oplaca'iea 77 TE aETEKrag fy EeveTO c lS 
TO ETEpov 7rXotov ov6Svel L7rXav1laaTt ovo6' raTOT77, aXX' vx'ayK Kat TOVTO 
EE/veTO. Ev cl ALEV -yap e7rXEo/Lope, raTeyaorov 17v Tor TrXoov, eis o 6 /LercTE/rc7Ev, 

orTEyaao/aEvov TroV 6 VCTOV CEvEKa TaT' 77v. 

He insists emphatically that they shifted to another ship in harbour only 
because it would give them better protection from the rain, that there was 
no question of any pre-arranged plan. He uses hiatus in similar fashion 
when he protests against the absurdity of the charges that are being made 
against him: XEyovot 6be log ev /iV TfP 7,7 a7ErOavev 6 a'v/p, Ka-y XtOov 
arVT) evef,caXov eX L rT7v KE)aX v (OS OVK e/f'87v TO raptrav EK TOV 

13&vdcyK7r, in the nominative case, will be an emphatic word whenever it occurs, and it 
should be noticed how frequently it is found with hiatus before or after it, in Lysias 12.1, 13.92, 
19.1, 26.6, in Isaeus 1.29, 2.1, 3.6, 8.1, in Demosthenes 8.51, 10.27, 18.34, 27.1, and in pseudo- 
Demosthenic speeches 43.1, 44.51, 46.19, 47.25, 48.21, 52.28. 
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7rXoiov) (26). The parenthetic clause can be spoken quickly, since it has no 
hiatus; Antiphon evidently decided against writing (K -roV Xoiov OVK 
ifEPr8v, but he has three dramatic breaks in the next sentence, when he 
states dogmatically 6rnwco 6' rcatvitOr 6 a&v7p ov6 evL A6yoT elKOrt 6vaVrat L 
airoativeLv. After this he returns to a smoother style without hiatus. 

One may be inclined, when reading Antiphon, to think that he is 
indifferent to hiatus, because it seems to occur so frequently. 4 But closer 
examination of this and his other speeches will show that it occurs most 
commonly at the end of a phrase, where a speaker would naturally stop for 
a moment to break the flow of his speech (these are not always places where 
modern editors insert a comma). One can expect such breaks to occur at 
more frequent intervals in Antiphon than in later orators, who will prefer 
to speak (or make their clients speak) at a faster pace. But when hiatus 
occurs in the middle of a phrase and cannot be dismissed as pseudo-hiatus, 
it certainly looks like a means of creating emphasis, as for example in 
Oration 1, ecv c7riL6cEi0L efr fl/3ovX7r Kat rpof3oviXr r rv TOVTOr V Pr/.Tpa 
Oovia ovacav (3), r& yaep y6ev6o,evca v rovTrq. aoavtcOi vamt (rjOraav (8), 
VrrEp 6 T7S9 a7roKTelvaaorl7 6e6Terat &06p.L7ra (22). The speaker is accusing 
his stepmother of murder, and it is not surprising that he should speak in a 
vehement emphatic style. Oration 6 opens in a quieter manner, with only 
moderate use of hiatus, and an almost completely smooth passage begins in 
in 7-8, interrupted by a short outburst in 10, KaLOTOt avrai at KarT7yopLat 
OVTE XaptTOs attat OVTrE riTlEow. Then in 11-13 his narrative is 

remarkably free from hiatus, until he challenges his accusers to question his 
accuracy: ei t L qev6opat Trpocaaoew evEKa, -eeari TO) Karr7y6pq) 

?eE('yaLe iEv TCr VoTepC Xo6y' , o &v flo vr77Lrat freiiv (14). This time it is 
not left to our judgment to detect that he is speaking with vehemence, he 
tells us himself: KaL oV TOVTOV CEVeKa TraVTa ob66pa Xya cbu iEpIavrov eO 
a!trial KaraToraot (15). 

These few observations about Antiphon are offered with some 
diffidence. Much more detailed statistical argument will probably be 
necessary to convince those who believe that he was indifferent to hiatus. 
But the speeches of Isaeus provide clearer examples of the same kind of 
contrast that can be found in Lysias. In some speeches hiatus is common, in 
others it is rare or almost completely absent.15 No satisfactory explanation 
of this inconsistency has been offered. Wyse16 is even driven to suggest that 

'4Cf. Blass, Art. Beredsamkeit 1.132. 
'5The practice of Andocides may not be relevant to the present discussion, but he seems to 

aim at the same kind of contrast. There are, for example, good instances of hiatus in 1.6-7 and 
20, but none in the passages which precede and follow. Cf. also the emphatic statement c&b oVT' 

4oi o 7l7ratefETL oVsEv oVrTe LpvE7pvvTaL o 0' AoXhd'yrTrat (10). 
'6The Speeches of Isaeus 178-79. 
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a higher fee may have been charged for a speech without hiatus, since he 
assumes that it is a mark of better style to have a smoother speech. 

In Oration 1 Isaeus uses hiatus in the middle of a clause in only three 
passages, and they deserve particular attention. His clients are two young 
men, brothers, who maintain that their uncle and guardian, Cleonymus, 
really intended to leave them his property, though he never altered a will 
made some years earlier, in which he left them nothing. Since the will 
appears to be legal, they plead their case by showing that there was a close 
bond of affection between them and their uncle, that they were always 
dutiful nephews and that they are "very nice young fellows" of good 
character. The speaker says he has never been in court before, that he and 
his brother had a strict upbringing, and oV6E aKpoaa6^OEvo oV6Orrore 
rXOo.tev rri 6LtKaoTrjptov (1). The hiatus would help him give the special 
emphasis where he needs it, "not even as an auditor." It is the same when he 
insists that Cleonymus had no quarrel with them or with their father, 
EpWorTVTO0 roV Aevto rav rapaXpia t rq) l nTarpi fyKaXel rT 

rj7iPTe7 pqC, arTCKpivaTo 7raTlvrTv eavriov OTt oV6Ev rOVl?pbv EyKaXe(l (1).17 
Here the hiatus not only underlines "us" and "father," but enforces a break 
before dreKpvaTro and (unless a semivowel glide is used) before ov6ev. 
There is a similar hiatus break before 'rilv in 29, as well as after avayKr7,18 
but elsewhere the speech is free from hiatus except at comma and colon, 
and even there it is not common.'9 

The speech is certainly intended to be delivered quietly, in the style 
appropriate to a modest, well-mannered young man. It must be asked, 
therefore, if the absence of hiatus contributes to this effect. One can hardly 
hope to find conclusive proof, but it is worth noticing that the mild- 
mannered young man for whom Demosthenes wrote Against Conon (54) is 
just as sparing in the use of hiatus as Isaeus' client. He has it more 
frequently at comma and colon, but in the middle of a clause, apart from 
some instances after roVTovi or TOVT0OV (3, 34, 39), where a break for 
emphasis is appropriate,20 there are only two examples. He describes the 
attack made on him in the Agora without hiatus until the very end, when he 
explains the sorry condition in which he was left, rrepLwco6vq 6Ovrt Kat 

'7Cf. Lysias 1.4 OVre ExOpa e poi Ka(L KeLVt) oVO&ftia vy (see p. 134 above) and Isaeus 2.21 OVK 
&v avTr{) t6WKEV, OVK ey7veTro arVTj oV6elS TOVTWTV, 't &aV&iyKr7S fv aVriT &XXov Tva& 

rrotlcoaaOat. The dative singular, of course, always ends in a vowel, but I have not found 
phrases of this kind with hiatus except where the statement is dogmatic and insistent. 
Otherwise there is no hiatus. Cf. Isaeus 7.17 and 45 (with hiatus), 7.29, 33, 38, 41 (without). 

i8r776Se TrVv avrov r7l7/l 6ovvatc . . . ots oVr' davatK7 Eaorv. 

'9I.e., in 2, 4, 6, 10, 19, 30. 
20 Hiatus after forms of ovrool occurs a number of times in Demosthenes 36 (2, 18, 22, 28, 

31), but hiatus is otherwise uncommon in this speech. 
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arnopovievl) 7r676 (12). The other example occurs when he is trying to 
discredit evidence given by his adversaries, "They lied-as you might 
expect," av.LrroraL 6' Ovres roVrov KaL 7roXXA)v TOtOVTrPv pyCwV KOLVCUVOl 
E6KOTrS9 Tr& t/ev6? .E/peaprvpjKaaLV (33). 

Wyse21 notes that Isaeus avoids hiatus as consistently in Orations 7, 8 
and 11 as in 1. Oration 7, like 1, is clearly intended for delivery in a 
moderate, rather formal manner. There is one example of repeated hiatus, 
when the attention of the jury is needed to note the exact relationship of 
persons, 6 - KVO V Oy pi, 6oKe r KeOV 6v Ovryarp, aa ro6 rp, aVTOV & 6EXb,22 
and one place where hiatus seems to reinforce a word, 6rt rroXi avrbv 
'Apx&c6ago, elXev (13). Otherwise, except for a few doubtful examples 
after oxytone words23 and places where a semivowel glide could be used, 
hiatus is avoided; it occurs only once or twice even at comma and colon.24 

If absence of hiatus indicates a moderate restrained speech, it also makes 
it possible for a speaker to increase the speed of his delivery if he wishes. It 
does not follow that all passages that are free from hiatus were delivered 
fast, but one should ask whether the subject matter or the style of a passage 
demands speed or a slow pace. Demosthenes, in On the Embassy and On 
the Crown, abstains from hiatus in narrative passages, where the material is 
familiar, and in abusive, scurrilous passages, where speed is essential in 
order to prevent the listeners from having time to think.25 If illustration 
from another orator is needed, none better can be found than Dinarchus' 
tirade Against Demosthenes; it is consistently free from hiatus, and must 
have been delivered at a furious speed in order to cover up its numerous 
inaccuracies and unsupported accusations. 

One may expect any speaker to increase his speed if what he is saying will 
not bear investigation, or on the other hand if it is familiar, a summary of 
detail that no one will question or remarks of a general or gnomic nature 
that would irritate the jury if presented with ponderous deliberation. 
Isaeus' Orations 8 and 1 1 are just as free of hiatus as 1 and 7, but their style 
is quite different, with numerous remarks of a general nature; they are more 
urbane in manner, suggesting a smooth delivery, and they could be spoken 
faster. By contrast Orations 2 and 3, in which hiatus is much more frequent, 

21Above, note 16. 
22EKeiLC OVK a7TLTOV70VToV lp r7e OVK ayvooVVTcv (17) is probably not true hiatus. If a 

stronger contrast had been wanted between "him" and "me," he might have written oVK 
artTrTOVVTWV Kr v KEeLVt El' TE ... 

2367l TCr Ep& ayayO'v (1), oV ILtKp& adroXavoaat (6), peyti' diyaOa 604' //iWwv (35). 
Demosthenes in On the Embassy has hiatus after &ya&a when sneering at the "blessings" 
promised by Aeschines. Cf. AJP 96 (1975) 148-49. 

24I have noted only 9, 14, 45. 
25Cf. AJP 96 (1975) 147-51. 
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confine themselves to "the facts of the case." Oration 2 opens without any 
preamble, "I always supposed that my adoption was legally valid," 
r7yoV7,trv 4cEv, c a^6pEc, - el rtS Katl atXXo; 7rotr6r7 - V5rr6 TvYOS KarT rovb 
v6OPovS - KaL cy& rroLrO70vaL - Kal OVK aV rroTE el7TelV oSVOva rohA7aat - UCX 
E7rotraarTO te MeveKX19S 7rapavoCv - v yvva LKti rLt00/.t' rEVO ct 6i 
OelOS - OVK pOi6p0 /3ovXEv6OIUevos - cbs iycb) (jrLtl - Trecp&rat Li & rr(avro 
Tp6rrov - Irb do6eXc>bv TObY avirov reOveW(ra - 6rrato6a KaraCart7aa - ovTr 
roVS 0eoVi ro70vS rarpd)ovs - ov' vilAi ataXvvoYlevos ovE6Vva - 4ljou 
avyK?t- i - o 7- 7a - rroX, - 7toreuv ar Te rarp - vT otOa v. - Kat 

fjuavri). 
This opening statement is admirably adapted for slow delivery, broken 

up into short commata, with breaks or pauses as I have marked them, and 
there is hiatus at no less than five of these breaks, if the speaker wishes to 
observe it and not use a semivowel glide which will eliminate the pause. The 
opening statement of Oration 3 can be treated in exactly the same way. 

This manner of speech would suit a nervous speaker who lacks 
confidence and dares not take a deep breath and attempt a long flowing 
sentence. It is the style that Demosthenes himself used in his first speeches 
before the Assembly,26 when he was still unsure of himself and had not yet 
trained himself to adopt the fluent manner of the Philippics. But Isaeus' 
client in Oration 8 seems to have been ready for the fluent style: 

'ETrt ior TOLOVTOlS', 0) aV6peS, dvat'yKt earL XaXe7rrCs cEpetv, oraVy rTV4ES !i 
a6OVOV r-v a&XX0orTp&(v dLrktijSTrire-v roXjLa&oUt, dXX&a Kat r-a K rtv v6aoJv 
6&Kata Tior ocS eptopwv aTSrctv X6'yocs acbavttev t X7ri` ArOttv- orep Kat vUV oV7rot 

rTOLtiv y?XELpOVaOLV. TroV yap 77Ar?ETppOV r7TrTrOV KlpcvVos OVK arrat6og 

reXevrToravTOs, aXX' r/al& E?K OvyarpbOs avrov yv7LagaS w7ra6aS avrC 
KarTaXeXoiTr6OTOS, OUTOL TOV re KXrpov XayX&povovtv S yyyvraTic 7yvEovS 
OV7res, &qS -a E TV t83p&lovotv (bs OVK Ef KELtvov Ov'yarpos; 6oVras, oiv6o yevoMAVvrs' 
aV)r T trw'rorTE -O TapatrraV. 

The contrast with Orations 2 and 3 is striking, and it is not confined to 
the opening sentences. In Oration 2 the speaker begins his narrative 
without delay, continuing as he started with short phrases and frequent 
breaks or pauses, with moderately frequent hiatus, especially when there is 
a point to be emphasized. He describes how he and his brother sought a 
husband for their sister, KaL Tr) MecVKXci 7 'yvv7 reXcvrrVT v cte L rrpocTEpov 
(4), and they accepted his proposal to marry their sister, cL66reo OTl Kal. 6 
7rarTp ovSct'ev &v eoKev fftiov 0 K?C'eVw (5). Then they went off to the wars, 
to serve under Iphicrates in Thrace, OPvres avTrol Ev 77XtKL rit TiO 

aTpa-refvOaaL Erparo6ctOa (6), and when they returned and found their 
sister still childless, Menecles took the blame and prevailed on them to find 

26Cf. L. Pearson, The Art of Demosthenes (Meisenheim 1976) 112-19. 
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a younger husband for her, EK6ovvat &XX) aVTrTuV (8). And he decided to 
adopt a son, 6rcSwt eUoLro &rrca, &XX' Eooe ro airt 6SI rt l CYvr6 re 

yrlpoTpofrbaoL Kal rTEAEVTr aavTra Oi&ot air6v (10). And so on, with 
similar use of hiatus for emphasis and to indicate pauses.27 

Orations 4 and 5 are in similar style, with short cola that suggest slow 
careful delivery, and frequent hiatus at points where it might seem desirable 
to insist on a name or a precise relationship, for example, Eavrovi' (KELVt 

aveiiovu d7rofativovotv (4.2), r fcavrov ad&8heXt 'ApuoSi6 (5.11).28 One 
such example, E'rr Ta NtKoUrpadrov aveTS (4.10), is noteworthy, because 
the context demands heavy emphasis on the word {favTrS, "rushing to get 
at his money," and it is a word heavy with consonantal clusters; the hiatus 
would warn a speaker to stop for a moment and not plunge heedlessly into 
a word that might make him stumble. There are also several examples in 
both speeches of hiatus before a polysyllabic verb form at the end of a 
sentence or clause, ov'ba,uov ricEapo3rr laev (4.10), rapacKpovOaaJOat 
EyXetpr7toeev (4.14), rTLOTOLrot 'yevoE^vot rrepi Acwxdapr/ Kal AtKatOy Uvr 
wT]77rarO0?7,ev (5.19).29 There are two notable examples of this kind of 

hiatus, before "heavy" verbs, in Demosthenes Against Onetor I, one of his 
earliest speeches in which the influence of Isaeus is generally detected,30 
Vf3pLttK&WS VT'r avrTOV rravv cefXe0r/7v (30.2), 1 6b yewpyia dtecoKCVatO07 

(30.30). 
Orations 9 and 11 resemble 4 and 5 in their short cola, while 6, 10 and 12 

seem intended for more fluent speakers, but hiatus is reasonably common 
in all these speeches. They cannot be examined in detail here, nor will space 
permit extending the present investigation to the various speech-writers 
represented in the Demosthenic corpus. A few remarks about Oration 50 
(Against Polycles) must suffice, as an indication that less distinguished 
writers followed the pattern set by the masters. 

This speech was delivered by Apollodorus and perhaps also written by 
him; he was a politician and certainly an experienced speaker, though the 
speeches which he delivered show no distinction of style or composition.31 
Hiatus is quite frequent, but it is not unmotivated or careless. In his 

27Cf., e.g., the instances in 11, 12, 13, 15, 17, 21, 23, 27, often with aIUroU,, icVTo, avroV, 
iavTrb. 

28Cf. 4.3, 6, 9, 25, 29 and 5.5, 6, 14, 26. There are other good examples in Oration 5 of hiatus 
before and after single words, e.g., in 39 and 43. 

29Cf. 5.34, also 2.35, 41 and 3.2, 9, 11, 67. 
30Since the topos on the value of basanos (30.37) appears in almost identical form in Isaeus 

8.12, it is commonly supposed that Demosthenes borrowed it from his teacher. Cf. Blass, Att. 
Beredsamkeit 3.1.240. 

"ICf. Blass, Att. Beredsamkeit 3.1.514-43, L. Gernet, Demosthene (Bud6 ed.), Plaidoyers 
civils 3.11-13, L. Pearson, "Apollodorus, the eleventh Attic orator," in The Classical 
Tradition, Studies in honor of Harry Caplan (Ithaca 1966) 347-59. 
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opening remarks he uses it to insist on the difference between himself and 
Polycles, et? ,iev yap 7repi &XXov rtVO avuvpooXaiov #-yt 6taLcEp6.eEo 
7rpob HIoXvKXa cta?.etv ei t vi&C (1), and when he promises a complete 
explanation, dvayKaZov 68 pIot 6OKEL e'vat aTravra c daPX9 
6Lt77y7aaa0at (2). When he apologizes for taking so long to describe how 
useful to the city his services have been, he has hiatus before a final 
polysyllabic verb, r Tr woXr t eStaKovr7Orlaav (2).32 He challenges anyone to 
contradict him, iv rT Ei.tC v6art e(eXeyTaTrco (2),33 and he often has it with 
forms of avT)r6 like Isaeus.34 He often uses it to underline individual 
words,35 and in a more dramatic way when describing a pathetic situation, 

7t 6e yvvrj, iv Eycb repi wrXoTrov rroLOVtLa, daOevwS 6tEKElTO roXvv 

Xp6vov iv r7 Q8p drro6Srlt7i, , Ta 6 rTaItt6a i.t Kpa, 77 t Of iCOa i3rr6dpeW 
(61). And while he uses hiatus when describing his own difficulties, he 
refrains from it in recounting criticisms made of him. The language of 29- 
30 offers an interesting contrast with that of 34-35. 

Hiatus to mark a contrast, to insist on a precise relationship, to underline 
a word, to show agitation or distress in description, in contrast with the 
smoother flow of normal narrative, examples of these uses can be found, it 
seems, in every orator, even when he is writing for speakers who may have 
little oratorical talent. Speech-writers will not generally expect their clients 
to achieve technical virtuosity in speaking, and, unless my observation and 
interpretation are seriously at fault, none of the examples that have been 
quoted offer any real difficulty to a speaker, not even the climactic hiatus at 
dramatic moments in narrative, such as occurs in On the Murder of 
Eratosthenes. No demands are made of clients comparable to the technical 
difficulties that Demosthenes and Aeschines set for themselves. 

It may be worth while to finish by returning to Lysias, to see how he uses 
hiatus when writing for himself in Oration 12 (Against Eratosthenes) and 
for the speaker of Oration 13 (Against Agoratus), who is certainly a 
capable speaker. Both of them have highly dramatic stories to tell. 

Oration 12 begins OVK apaaOait ot 60oKel &rropov evat, with the word 
"difficult" underlined by the hiatus, and throughout the prooimion (1-3) 
Lysias has frequent hiatus at comma and colon, marking the punctuation, 
as he does for his clients. As the narrative begins he perhaps increases his 
speed, as hiatus becomes less frequent; he uses it only once to underline a 
word (tr 7roXhretQ a&x66Mevot, 6) until he comes to his conversation with 
Peison, when he must go more slowly. Peison was asked if he would take 

32Cf. 5rt Trov l7Tr' 'AAehdivpov 4gr!v6patroitaOrl (5), trap' goD Xfacvrlhwlivca (15), \Ad6y 
:fr7rart7djvol (15). 

33Demosthenes uses a similar phrase, with hiatus, in 18.139, 19.57. 
345, 6, 7, 17, 18, 24, 29. For examples in Isaeus see note 27 above. 
"3Cf. 23, 24, 27. 
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money to let him get away, and he said he would el 7roXXA& e'r (9). One may 
suspect that the oxytone word is probably not meant to be elided. Lysias 
goes on in some agitation, rirrtu7dtv IpIVt oVv O6t oi'rE OeovS oTr' 
dvOpcrrov1 voiUteLr, 6pzoS 6' K 7CV Zap6vTr7v 66KE OL JtAOt avaKaTorarov 
edvat riartv trap' oaVTO Xafdeiv, but after this the narrative calms down 
again until i6e6oro'v aOVroV 0o66Ltd lot 6oVvat (11), where the hiatus has the 
effect of a -y, and tCtoact 6' E/loi KalY IIetiaovtl &rtLvy/XvE MrX613tos (12). 
Then they move on to Damnippus' house, and Lysias decides to make an 
attempt at escape, saying to himself, "If I get away, I shall be safe, and if I'm 
caught-well, I thought, if Theognis accepts the money from Damnippus, I 
shall be let go just the same." He uses hiatus to mark the anacolouthon, i&v 
6e Xr/1J06, r/yov,urqv (15). He makes a dash for it, knowing there are three 
doors he must pass through, and aiiraacat aVEpytiEvacl 'rTVXOV (16). The 
hiatus is most effective in indicating the tension, "All-thank God-were 
open." If he had said 'TVXov &vEwy,/PivaOL rnaat it is doubtful if the 
dramatic impact would be nearly so strong. This is the climax of his 
narrative. He goes ahead at a much faster pace, with very little hiatus. 

There are some good instances of hiatus used for dramatic or pathetic 
effect in the rest of the speech, but it is the speech Against Agoratus that 
provides the most spectacular example. Dionysodorus and his companions 
are in prison under sentence of death, and they send for members of their 
families to give them their last messages. Dionysodorus sends for "my 
sister, his wife," 7rvOoivr7 6' KELvrl77 a(LKvPetra, ieXav TOb iItalov 
r7tJ)Lealuavr7, cwS ELKO v C Tr rTO &a'v6pl a Tr r oLaVrT7 av/J4opf 

KEXprp1.EVd(. Evavrtov 6c 7Se9 dX6AtO' Tis A iS ovva66w pos Ta TE OLKEra 
r& aO!TOV 6lOe0ro 6wt OT aVTrz 66KEt, Kal Trrpl 'AyoprTOv o70TOV TV Xeev 
rOT a'rt OS 7v rV OaroTOV, Kal eTEKr7fT7rrEV Ef/IOL KOal AtoVVUai TOVTp)i, TrO 

d6eX0Cb Tr) av'7ro, Kat TOi (filXotlS rr&ao TLMUoopErv wrrEp avrov 'Ay6parov. 
Kal rT yvvalKl rTf aVroV C7T rK7r7TTE, 1vo/uiZwV ar)vT KVElv Ef OVTOV, Eav 
yEvr7JTOL CavTf7 Lat6iov, (pd&cetv 7r) evoUEIvq OTt 6TOV 7rarpa aOVTOV 
'Ay6paTro aTrrKTeLVE, KOal KeVeetLV TliWt)pElV iVrrp OaVTOV 9o & ovia OvTra 

(40-42). The constantly repeated hiatus speaks for itself. It tells the speaker 
that he must speak slowly and in a halting manner, with frequent breaks 
between words, giving the impression, if he can, that he is choking with 
emotion and can scarcely get the words out. The intention must be to bring 
tears to the eyes of the jury, and if skilful use of hiatus can help to produce 
this effect of emotional tension, this is one of the most remarkable passages 
in which this rhetorical device is exploited. 

I shall be told, no doubt, that my interpretation is fanciful and that I am 
letting my imagination run away with me. But repetition of hiatus in a 
highly emotional passage, which has certainly been put together with care, 
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cannot be regarded as accidental. What alternative explanation would 

anyone like to produce? 
One has to ask, of course, why ancient critics have nothing to say about 

this exploitation of hiatus by the orators, except for what Dionysius has to 

say about aeL'v76rn7. Is their silence a serious objection to the account that I 
have given? The answer must be that they are silent about many things, and 
we should ask if they knew any better than we do how many or how few 

practical, technical details the later rhetorical schools remembered from 
the age of Demosthenes. Fashions changed in the Hellenistic age, fashions 
of speech as well as of writing. The so-called Asianic school presumably 
abolished hiatus, so far as it could, and there is no evidence that the Atticist 
revival made any serious attempt to re-introduce the taste for it. As so 
often, lack of evidence blocks further inquiry. No oratory from the 
Hellenistic age survives, and the critics offer us too few quotations. If we 
had, for example, the text of some speeches from Timaeus' history, we 
should have something to compare with the work of the Attic orators. In 
fact the verbatim quotations from Timaeus that we have suggest that he 
avoided hiatus fairly scrupulously,36 though they do not prove it, and only 
one quotation is from a speech.37 Since, therefore, the critics do not tell us 
how or when the fashion changed, or why the Attic orators used hiatus so 

freely, we have to seek an explanation for ourselves in the text of their 
speeches. And that is what I have tried to do. 

36F. Gr. Hist. IIIB 566 F. 6, 11, 13, 16, 18, 26, 27, 31, 57, 93, 102, 132, 139, 158. 
37F. 31. 
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