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HIATUS AND ITS EFFECT IN THE
ATTIC SPEECH-WRITERS
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Stanford University

When an accomplished orator like Demosthenes has hiatus in the middle of
a sentence, it does not follow that he is writing less carefully than usual.
Examination of his practice has convinced me that he generally has a good
reason for what he is doing. He may be speaking more slowly and
deliberately, in contrast to the faster tempo of a narrative passage that
avoids hiatus, and he may be drawing attention to some words and phrases
marked off by hiatus, which he can emphasize by making a pause or break
immediately before or after them.!

Dionysius of Halicarnassus? distinguishes the austere harmony, which
admits hiatus freely, from the smooth harmony which bans it altogether.
He does not consider the one style necessarily superior to the other, and he
has great respect for an orator who can use the austere style effectively. He
knows that it makes special demands of a speaker, but in his brief
discussion he mentions only the problem presented by the “roughness” of
consonantal clusters, whether within the word or between one word and
another, érav €k t@v TpaxvévTWYy TV GPwriy Ypauudtwv af
kahobuevar auAhaBal ovvreBdowr. He expects a speaker to deal with
hiatus by inserting a semivowel between the vowels, just as a modern
speaker of English does in expressions like “We (y)ought to go (w)out.” He

ICf. L. Pearson, “Hiatus and its purposes in Attic oratory,” AJP 96 (1975) 138-59, “The
virtuoso passages in Demosthenes' speeches,” Phoenix 29 (1975) 214-30. It has been
recognized that hiatus may have a similar effect in spoken Latin, but it is useless to search for
instances in prose authors, since Latin permits elision of long vowels and diphthongs. Itis only
in Plautus that convincing examples of “hiatus for effect” can be identified. For recent
discussion (with reference to earlier work) see C. E. Paterson, “Heresies in Plautine hiatus—
an impression,” Acta Classica 13 (1970) 1-5, and G. Maurach, “Ein System der Plautushiate,”
ibid. 14 (1971) 37-66.

2Dem. 38.

iCf. W. 8. Allen, Vox Graeca (Cambridge 1968) 90. Insertion of a semivowel is not possible
with all vowel combinations. One can say “In Tokyo (w) every day,” “In Germany (y) often,”
but no such easy solution is possible with “In America invariably,”“In Russia always.” This is
where a speaker has to be careful not to interpose an r. Fortunately for the Greeks they could
elide a short alpha at the end of a word.
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says there is a distinct break, an d€i6hoyos owwm?, when the semivowel is
inserted, but this is not strictly correct. The “noticeable silence” occurs only
when we refrain from inserting a semivowel, when we are speaking more
slowly and carefully and separate the one vowel from the other by an
inaudible laryngeal stop, “I-absolutely deny-any-error.” This “silence”
gives the speaker a sense of semi-strangulation, and he must take care not
to stumble or spoil his delivery with an ungraceful “er.”

The semivowel glide must have been the normal practice of Greek
speakers after common words like xa{ and 67 and forms of the definite
article, so that they would say, for example, oi (1) ’Afnvatot, Tod (£)adTod,
kal ()adTés. One must assume that pseudo-hiatus of this kind, as distinct
from true hiatus, presented no particular difficulty to any speaker, and
many writers make no apparent effort to avoid it. But one cannot explain
away every instance of hiatus in the orators on this system. Hiatus occurs so
frequently in places where a break or pause between the words seems to be
demanded, where an emphatic underlining of a word seems appropriate,
that we must assume real hiatus to be intended. This kind of true hiatus
seems to be indicated in many passages of the later speeches of
Demosthenes, when he is at the height of his powers, in critical passages
which are certainly written with care (notably in the éomépa uév yé&p fiv
passage in On the Crown),* but instances of it are much less common in
speeches which he wrote for clients who were perhaps neither confident nor
experienced speakers. This apparent inconsistency in his practice is easily
explained if he thought true hiatus might, in certain circumstances, cause
difficulty to speakers who lacked experience.

A good speech-writer tried to adapt the style of his speech to his client’s
character and oratorical ability. If the conclusions which have been based
mainly on the speeches of Demosthenes are correct, they should be
confirmed by evidence from other speech-writers who wrote for clients
with limited talents. The speeches of Lysias and Isaeus tell us much about
the character (or assumed character) and career of the man who is
speaking, but only if he is a politician or a persistent litigant can we assume
that he is probably an experienced and capable speaker. Ancient writers
praise Lysias in particular for his skill in adapting a speech to each
individual client, with the manner and style appropriate to his age, his
parentage and upbringing, his occupation and manner of life.5 But they say
nothing of taking account of his gifts or experience in public speaking,
Vocabulary, grammatical usage, and the rhetorical refinements to which
critics always draw attention can be adapted to the speaker’s level of

418.169 ff. Cf. AJP 96 (1975) 144-46.
5Cf. Dion. Hal. Lysias 9, Quintilian 3.8.51.
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education and intelligence, but it is not always the more intelligent and
better educated man who is the more fluent speaker. Whether their clients
actually spoke well or badly, speech-writers often thought it advisable to
represent them as without any experience in litigation or public speaking,
in contrast to their adversaries who are notoriously expert, so the jury are
told, and well able to use every trick that may deceive the court.® They will
not provide a client with an ill-written or clumsy speech, just to establish
that he is a poor speaker. But it may be expected that they will not ask him
to face technical difficulties of speech that are beyond him, that they will
not give a halting speaker involved sentences, interrupted by parenthetical
passages that will tax his powers of breath control, or present him with
instances of hiatus that may make him stumble or stutter. We can only
guess how well clients actually performed when their turn came to speak.
But the text of the speeches must indicate what the speech-writer wanted
them to say, what he thought they would be able to deliver in such a way as
to please and also convince the jury.’

Instead of merely counting instances of hiatus and noting that they are
more frequent in some speeches than others, one should observe the
context and the situation in which each instance occurs. It is sometimes
supposed that hiatus is hardly significant if it occurs at the end of a period
or at a colon, and less significant when it occurs at a comma than in the
middle of a phrase. But it is more important to remember what true hiatus
means to a speaker. If it occurs in the middle of a sentence, it forces him to
interrupt his flow of speech, without taking breath. He may find this
difficult towards the end of a long sentence, when he is running short of
breath, and if he is speaking fast this kind of interruption will need special
care on his part.8 But anyone who has mastered the elements of public
speaking should be able to manage it if he has breath to spare and is notina
hurry. In the middle of a phrase the effect will be to draw attention to the
word before or after the hiatus. At acomma the hiatus may actuallyactasa
guide to the speaker, showing where a short break is desirable, actingas a
substitute for a punctuation mark. It should not surprise us, therefore, that
hiatus is so common at a comma in the best oratory, common also in
speeches written for clients, who may need this kind of help if they are to
phrase their sentences right.

¢Cf., e.g., Dem. 43.1-2, Isaeus 1.1-2, 8.4-5. Numerous other examples could be cited.

"We can only guess how closely the text, as we have it, corresponds to the text given to the
client, if indeed he was given a complete text. Cf. K. J. Dover, Lysias and the corpus Lysiacum
(Berkeley-Los Angeles 1968) 150-51.

8For passages that require the technique of an accomplished orator see Phoenix 29 (1975)
227-30.
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The speeches of Lysias provide good examples of this use of hiatus for
the ordinary speaker, none better than the opening sentences of Oration 1,
On the murder of Eratosthenes:

Iepl moANOD &v mounoaiuny, & &vdpes, 10 TotolTovs Vuas éuol Sikaatds
mepl TovToV TOD TPdYyuaTOS YevéaBar, oloimep &v Dulv alTols einte TowadTa
memov0otes: € yap old’ 87i, € TV aVTHY Yvduny mepl T@v EAAwy Exoite,
fivmrep mwepl Vu@v aldT@v, ok &v €in 8aTis olk éml Tols -yeyevnuévois
dyavakroin, GAN& mavres &v wepl T@V T& TolaTa émiTndevévTwy Tds {nuias
uikpas Nyotabe. kai TavTa o0k &v ein ubvov map’ Uuiv obTws éyvwauéva, AN’
&v amdan 1) ‘EANGSL mepl ToVTOU Yap TOD ddikAuaTos kai €y SnuokpaTiq kai
SAvyapxie B adt™h Twwwpla Toits dafeveardtols mwpos Tols Ta péyioTa
Svvauévovs amodédoral, dote TOV XxelpioTov TWY aUT@V TUyXAvew T
BerrioTw.

There are eight examples of hiatus in this passage, without counting
instances of pseudo-hiatus like 77j ‘EANGS, 1) a7, or places where elision
would be acceptable. The speaker is evidently being shown how not to
speak too fast, making his first break after mepl moAAo?, and not hurrying
on after yevéofOar and dyavaxroin. And the break after mepl moAANot and
oUk &v eim might help to sustain the solemn and serious tone which he needs
in his opening plea as a man on trial for murder. Five of these eight
examples correspond with the punctuation marks, comma or colon,
inserted by modern editors. The remaining three come at places where a
speaker might well make a short break.® None of them should cause a
speaker any difficulty. And even though there is often a diphthong before
these breaks, it cannot be argued that he could insert a semivowel glide
there. The phrasing demands a break at these points, and the silent interval
is effective.

The sentences that follow contain similar examples of hiatus at a comma,
and in section 4, when he says kai otite éx0pa éuol kai éxelvew ovdeula v,
the triple hiatus (not counting xal éxe{ve) tells him to speak slowly, so that
every word will have full weight: “No quarrel-of any kind-between him
and me-had ever occurred.” Hiatus occurs at about equal frequency as the
speech goes on, with an occasional cluster of three or four examples in a
short space, when he should speak slowly and emphatically, as in the
narrative when he warns the slave girl, “Not a word of this to anyone, and
mind you do exactly as I say:”

“8rws Tolvuy Tabra unbels dvlpdmwy meboetal €l 8¢ uf, ovdéy goi kipiov
€otar Tav mpds €u’ wuoloynuévwy. dbid 8¢ oe ém’ alToddpw TabTd mot
émibeifar €ya yap ovdév Séouar Aoywy, dANG 1O €pyov davepdv yevéabal,
elmep olrws éxer.” (21)

Compare Orations 3 and 19 for similar hiatus at the start of a speech.
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There are six clear examples of hiatus here. Can one say that they are all
accidental, or that the writing is careless?

Slight changes in word order and phrasing would eliminate hiatus in
most passages of this kind. For example, one might ask why Lysias did not
write the opening sentence of the speech like this:

Ilept moANod mownoaiuny &v, & &vdpes, 10 Sikaords éuol yevéabau
TowoUTOUS Vuas mepl ToUTOU TOD TP&YMATOS, Ololmep KTA.

This is a smoother sentence which can be spoken faster. In fact Lysias
often begins a speech with this kind of smooth sentence, for example in
Oration 24, For the Cripple:

OY moAAob 8éw xépwv éxewv, @ BovAn, 76 kaTnydpw, 6TL poL Tapeakedaae
TOV dy@va tovtovi. mpbéTepov yap ovk Exwy Tpdpaoiy ép’ fis Tod Biov Aéyov
Soinvy, vuwl 8ua TobTov eiAnda. kal metpdoopal T® Néyw TodTov uév émibetéal
Yevbouevoy, éuavtov 8¢ BeBiwrdTa uéxpl Tiade Tis Nuépas émraivov uadAlov
&éov ) pBévov: i yap ovdey &ANo ol Sokel Tapaakevdoar T6vde oL TOV
kivévvov olros 7 dutx pBdvov.

There is only one example of hiatus here, after 7@ kaTnyépw, the proper
place for the first break. And in Oration 9, For the Soldier, apart from one
hiatus at the end of a period and two at comma or colon, there is only one
instance in the first fifteen lines, 7 766e uév émioravrat, Nyoduevor d¢
Afoew (1). Since hiatus could have been avoided by writing Afoew 8’
yyobuevol, it seems that Lysias wants the speaker to make a break at
émioTavrtal, as though to say, “they know perfectly well.” Likewise in
Oration 22, Against the Grain dealers, except for 67 éyd and 67t Vueis,
which are clear instances of pseudo-hiatus, since no break is wanted after
67,0 there is no hiatus until the speaker is near the end of the fourth
sentence, vouillwv, el uév elow afia Bavatov elpyaouévor, Duds ovdev
Arrov Nudv yvdoeobar t& Sikawa (2). The result is to underline both
elpyaouévor and Duds, so that the contrast between “you”and “us” will be
emphasized.

How should we explain the preference for a smoother style in some
speeches than in others?'! It can hardly be that the use of hiatus will protect

'°When apparent hiatus occurs without any indication of a break or any special need for
emphasis, it may well be pseudo-hiatus. Blass, Att. Beredsamkeit 1.421, noting that there are
only two instances of hiatus in Lysias Olympikos, says quite rightly that there is “kaum Pause”
at either one, fkw oV uikporoynaduevos, moAod déiov (33.3). moAAod df.os is so common in
the orators that it must count as a single word, and this is certainly pseudo-hiatus. Sometimes,
however, there seems to be a break, with real hiatus, after 67..

!'Blass, Art. Beredsamkeit 1.421 and 2.141-42, following Benseler, De Hiatu (Freiburg
1841) 175-86, recognizes that Lysias is inconsistent, varying from one speech to another, but
he offers no explanation. Nor have scholars in more recent years found an explanation. Cf.
Dover (above, note 7) 68-69, 89.
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anyone from being thought a clever scoundrel and a rhetorical expert. The
speaker of Oration 1, who uses hiatus, appears to be a simple countryman,
while the Cripple (Oration 24), who avoids it, is probably a much craftier
customer, but both these men are clearly anxious to present themselves as
“ordinary working people.”!2 Lysias evidently did not think it out of
character for a simple man to avoid hiatus, and we cannot pretend to know
better than he did. The more convincing answer is supplied by Dionysius of
Halicarnassus. He regards hiatus as one of the features of the austere style,
which has oeuvérns. Certainly a higher degree of oeuvérns would be
appropriate in a speaker who is charged with murder (Oration 1) than in
one who is accused of petty fraud (Oration 24).

Dionysius does not tell us why hiatus should add dignity or solemnity,
but he must know that it slows the pace of a speech, and he will expect his
readers to remember that the older style of oratory used a slower delivery,
with shorter phrases and frequent breaks, as exemplified in the
Thucydidean speeches. And if we look at the speeches of Antiphon and
Andocides, it is easy to see the same distinction as in Lysias between
passages with little hiatus, except at comma and colon, which can be
spoken at a faster pace, because they express general or even quite
commonplace sentiments, and others which demand a slower and more
emphatic delivery, because they are more directly connected with the
speaker himself and his case; and it is in these passages that hiatus within
the clause is more frequent. In On the Murder of Herodes the speaker

12Cf. Otto Buechler, Die Unterscheidung der redenden Personen bei Lysias (Heidelberg
1936) 56-64, 67, who finds the style of Oration 1 admirably suited to a simple countryman.
The appearance of simplicity, in narrative and argument as well as in language, may have
deceived a listening jury, but critical readers are not so easily convinced that the speaker was a
simple man. Cf. H. Erbse, “Lysias-Interpretationen” in Festschrift Ernst Kapp (Hamburg
1958) 51-66, and A. Dihle, Studien zur griechischen Biographie (Géttingen 19702) 153-55.

S. Usher, “Individual characterization in Lysias,” Eranos 63 (1965) 99-119, thinks that the
Cripple (Oration 24) “speaks in a manner which does not accord with his humble state,” and
that he may in fact be an educated man of good family who has fallen on evil days (112). The
speech certainly lacks oeuvdrns and its ironic tone makes one wonder if the speaker is taking
his day in court very seriously. For recent discussion see L. Roussel, L invalide de Pseudo-
Lysias (Paris 1966). U. Albini, “L’orazione lisiana per I'invalido,” RAM 95 (1952) 328-38,
contrasts its rhetorical refinement with its elements of simplicity; he counts the occasional
instances of hiatus as typical of everyday colloquial language, but fails to point out how rarely
in fact hiatus occurs.

Usher also notes (108-10) that the speaker of Oration 16, who has hardly any hiatus, is “a
noble knight.” But it cannot be argued that avoidance of hiatus is a mark of the educated
speaker, since Demosthenes uses it freely in On the Crown, a speech in which he wishes to
show that he is educated and that Aeschines’ pretensions to paideia are ridiculous. And Lysias
uses it freely himself in Oration 12, as will be seen (cf. below p. 144).
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begins by regretting his lack of experience in speaking and points out that
this is an inevitable disadvantage in court; there is only one striking
example of hiatus, when he applies the principle to his own situation, év
ToUT@w pe BAamTeL 17 Tod Aéyew ddvvaaia (2). He continues to explain
what happens to other people, but when he comes back to his own troubles
in 5, the hiatus becomes frequent:

Tdbe Séopa Vudv, TobTo UeV €4V TL T YADOOY AUdPTW, OUYYVOUNY EXELY lOL,
kal Nyetobar ameplg avrd u@Adov 1 adikig Nuaptiobat, TodTo 8¢ éav T1
6pbas eirw, aAnbelq parhov ) SewwdrnT elpiobar. od yap Sikaiov ob T’ Epyw
apaprévra Sua piparta cwbivar, obr’ épyw dpbas mpdfavra S pAuaTa
amoléobat.

This is where he wants the jury to pay very careful attention, and each
point, each significant word is hammered home with hiatus. If he makes an
error of speech, they must recognize it as a sign of inexperience, not of
criminality, and if he happens to speak well or correctly, of his truthfulness,
not his cunning; words should not save a man who is really at fault or ruina
man who is really in the right. It is a remarkable sentence, with no fewer
than eight examples of hiatus. He proceeds to explain himself in a series of
va&p clauses, evidently speaking faster, but with occasional hiatus to
emphasize a significant word, dvdy«n, kivdbvw, Sikaiw.!3 Thenin 21-22 he
uses hiatus with good effect, when he maintains that the “facts” of the
voyage (which no one denies) clear him of any suspicion of murderous
intent:

1 pév mpbpaas ékatépw T TAoD alTy érdxouer 8¢ xeLu@ri TIve X produevor,

U@’ ob rarykGobnuer kaTaoxety els Tis Mnbuuvalias To xwplov. . .obTe yip
meloas TOv &rdpa 0vdauod dmeAéyxoual obumThovy uot yevéobar . . . obr’ad
éyw dvev mpopdoews . . . olT ad émeldn dpuioduela N weréxBaats éyéveto els

70 €Tepov TAolov ovbevi unxaviuari o0d’ &marty, GAN’ dvdykn kal Todro
évévero. év @ uév yap émhéouer, doTéyaatov v 7o Tholov, eis & 8¢ peTéBnuev,
éoTeyaouévor: Tod b¢ VeTod Evexa TalT Av.

He insists emphatically that they shifted to another ship in harbour only
because it would give them better protection from the rain, that there was
no question of any pre-arranged plan. He uses hiatus in similar fashion
when he protests against the absurdity of the charges that are being made
against him: Aéyovoi 8¢ ds év uév mh vii amébaver 6 avhp, kédyd Aifov
adT® évéBalov els THY kepalfy (Os ovk €E€Bny TO Tapdmav ék Tob

Bdvdykn, in the nominative case, will be an emphatic word whenever it occurs, and it
should be noticed how frequently it is found with hiatus before or after it, in Lysias 12.1, 13.92,
19.1, 26.6, in Isaeus 1.29, 2.1, 3.6, 8.1, in Demosthenes 8.51, 10.27, 18.34,27.1, and in pseudo-
Demosthenic speeches 43.1, 44.51, 46.19, 47.25, 48.21, 52.28.
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mAoiov) (26). The parenthetic clause can be spoken quickly, since it has no
hiatus; Antiphon evidently decided against writing ék 70D mAoiov otk
€£€Bnv, but he has three dramatic breaks in the next sentence, when he
states dogmatically §mws 6’ pavioln 6 dvip ovdevi Aoyw eikéTL SUvavTar
dmogaivew. After this he returns to a smoother style without hiatus.

One may be inclined, when reading Antiphon, to think that he is
indifferent to hiatus, because it seems to occur so frequently.!4 But closer
examination of this and his other speeches will show that it occurs most
commonly at the end of a phrase, where a speaker would naturally stop for
a moment to break the flow of his speech (these are not always places where
modern editors insert a comma). One can expect such breaks to occur at
more frequent intervals in Antiphon than in later orators, who will prefer
to speak (or make their clients speak) at a faster pace. But when hiatus
occurs in the middle of a phrase and cannot be dismissed as pseudo-hiatus,
it certainly looks like a means of creating emphasis, as for example in
Oration 1, éqv émibeiéw €€ émBolAns kai mpoBolAns THy TolTwy unrépa
dovéa odoav (3), T& yap yevoueva év Tolre ddaviobfivar Hbnoav (8),
Umép 8¢ Ths dmokTewdans Senoerar dBéuira (22). The speakeris accusing
his stepmother of murder, and it is not surprising that he should speak ina
vehement emphatic style. Oration 6 opens in a quieter manner, with only
moderate use of hiatus, and an almost completely smooth passage begins in
in 7-8, interrupted by a short outburst in 10, kaitot adtar ai karnyopial
ovre xdaptros &fwar obre miorews. Then in 11-13 his narrative i$
remarkably free from hiatus, until he challenges his accusers to question his
accuracy: el 7 Yedbouar mpopdoews €veka, €feoTi TR KaTNYOPQW
€feNéyéal év 7@ VoTépw Noyw , 6 TL &y BodAnTarelmety (14). This time it is
not left to our judgment to detect that he is speaking with vehemence, he
tells us himself: kai 0V Tod70v €veka TadTa 0pddpa Méyw ws éuavTov éfw
altias kataariow (15).

These few observations about Antiphon are offered with some
diffidence. Much more detailed statistical argument will probably be
necessary to convince those who believe that he was indifferent to hiatus.
But the speeches of Isacus provide clearer examples of the same kind of
contrast that can be found in Lysias. In some speeches hiatus is common, in
others it is rare or almost completely absent.!5 No satisfactory explanation
of this inconsistency has been offered. Wyse!¢ is even driven to suggest that

14Cf. Blass, Art. Beredsamkeir 1.132.

15The practice of Andocides may not be relevant to the present discussion, but he seems to
aim at the same kind of contrast. There are, for example, good instances of hiatusin 1.6-7 and
20, but none in the passages which precede and follow. Cf. also the emphatic statement ds o7’
€uol HoéBnTa. o0dév obre peunvvrar olh’ duordynrar (10).

16The Speeches of Isaeus 178-79.
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a higher fee may have been charged for a speech without hiatus, since he
assumes that it is a mark of better style to have a smoother speech.

In Oration 1 Isaeus uses hiatus in the middle of a clause in only three
passages, and they deserve particular attention. His clients are two young
men, brothers, who maintain that their uncle and guardian, Cleonymus,
really intended to leave them his property, though he never altered a will
made some years earlier, in which he left them nothing. Since the will
appears to be legal, they plead their case by showing that there was a close
bond of affection between them and their uncle, that they were always
dutiful nephews and that they are “very nice young fellows” of good
character. The speaker says he has never been in court before, that he and
his brother had a strict upbringing, and ovd¢ dkpoacduevor ovdémoTe
#A\Oouev émwl Sikaarhpiov (1). The hiatus would help him give the special
emphasis where he needs it, “not even as an auditor.” It is the same when he
insists that Cleonymus had no quarrel with them or with their father,
€pwT@VTOS TOD A€etviov mapaxpiua € Tt Nuiv f 7Q TaTpl éykalel T®
nuerépw, amekpivarTo mévrTwy évavriov 6T o008y movnpov éykaket (11).17
Here the hiatus not only underlines “us” and “father,” but enforces a break
before amexpivaro and (unless a semivowel glide is used) before ovdév.
There is a similar hiatus break before Juiv in 29, as well as after avd-yxn,!8
but elsewhere the speech is free from hiatus except at comma and colon,
and even there it is not common.!®

The speech is certainly intended to be delivered quietly, in the style
appropriate to a modest, well-mannered young man. It must be asked,
therefore, if the absence of hiatus contributes to this effect. One can hardly
hope to find conclusive proof, but it is worth noticing that the mild-
mannered young man for whom Demosthenes wrote Against Conon (54) is
just as sparing in the use of hiatus as Isaeus’ client. He has it more
frequently at comma and colon, but in the middle of a clause, apart from
some instances after rovrov{ or rovroul (3, 34, 39), where a break for
emphasis is appropriate,2 there are only two examples. He describes the
attack made on him in the Agora without hiatus until the very end, when he
explains the sorry condition in which he was left, mepiwdive dv7t kal

17Cf. Lysias 1.4 oire éx0pa éuoi kai ékelve ovdeuia Ay (see p. 134 above) and Isaeus 2.21 otk
v alr® dwkev, otk éyévero avTd ovbels ToVTwy, €€ dvdykns Ay adT® EANov Twd
moujoacfat. The dative singular, of course, always ends in a vowel, but I have not found
phrases of this kind with hiatus except where the statement is dogmatic and insistent.
Otherwise there is no hiatus. Cf. Isaeus 7.17 and 45 (with hiatus), 7.29, 33, 38, 41 (without).

Bundév T@v abTod Huiv Sodvar . . . ols olT’ dvaykn éoriv.

¥l.e., in 2, 4, 6, 10, 19, 30.

20 Hiatus after forms of ovroa( occurs a number of times in Demosthenes 36 (2, 18, 22, 28,
31), but hiatus is otherwise uncommon in this speech.
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amopovuévew #6n (12). The other example occurs when he is trying to
discredit evidence given by his adversaries, “They lied—as you might
expect,” ouuméral 8’ 8vTes ToUTOU Kl TOANDY TOLOUTWY EpywV KOLYWYOL
elkéTws Ta Yevdh uepaprvprkaowy (33).

Wyse2! notes that Isaeus avoids hiatus as consistently in Orations 7, 8
and 11 as in 1. Oration 7, like 1, is clearly intended for delivery in a
moderate, rather formal manner. There is one example of repeated hiatus,
when the attention of the jury is needed to note the exact relationship of
persons, édwke T €kelvov uev Quyarpl, éufj 6¢ untpi, avrod 6¢ ddeAdf,??
and one place where hiatus seems to reinforce a word, 67t moAV avTOV
"Apxédauos elhev (13). Otherwise, except for a few doubtful examples
after oxytone words?? and places where a semivowel glide could be used,
hiatus is avoided; it occurs only once or twice even at comma and colon.

If absence of hiatus indicates a moderate restrained speech, it also makes
it possible for a speaker to increase the speed of his delivery if he wishes. It
does not follow that all passages that are free from hiatus were delivered
fast, but one should ask whether the subject matter or the style of a passage
demands speed or a slow pace. Demosthenes, in On the Embassy and On
the Crown, abstains from hiatus in narrative passages, where the material is
familiar, and in abusive, scurrilous passages, where speed is essential in
order to prevent the listeners from having time to think.2’ If illustration
from another orator is needed, none better can be found than Dinarchus’
tirade Against Demosthenes; it is consistently free from hiatus, and must
have been delivered at a furious speed in order to cover up its numerous
inaccuracies and unsupported accusations.

One may expect any speaker to increase his speed if what he is saying will
not bear investigation, or on the other hand if it is familiar, a summary of
detail that no one will question or remarks of a general or gnomic nature
that would irritate the jury if presented with ponderous deliberation.
Isaeus’ Orations 8 and 11 are just as free of hiatus as 1 and 7, but their style
is quite different, with numerous remarks of a general nature; they are more
urbane in manner, suggesting a smooth delivery, and they could be spoken
faster. By contrast Orations 2 and 3, in which hiatus is much more frequent,

21Above, note 16.

2¢kelve oVk amoTovvTwy éué Te ovk dyvootvrwy (17) is probably not true hiatus. If a
stronger contrast had been wanted between “him” and “me,” he might have written otk
amoTOUVTWY €Kkelvew €ué Te ...

Béml ta lepd dyaydv (1), ob pikpd dmoladoar (6), peydN’ dyaba v¢’ nuadv (35).
Demosthenes in On the Embassy has hiatus after dyafé& when sneering at the “blessings”
promised by Aeschines. Cf. AJP 96 (1975) 148-49.

24] have noted only 9, 14, 45.

2Cf. AJP 96 (1975) 147-51.
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confine themselves to “the facts of the case.” Oration 2 opens without any
preamble, “I always supposed that my adoption was legally valid,”
Nyodbunv uév, @ &vdpes, - €l Tis kal &ANos érouhfn - vméd Twos katd Tobs
véuovs - kal €éyam moinBfval - kal oUk &v ToTe elmely ovOéva ToAufioat - &S
érouioatd ue MevekAfis mapavody - 1 yvvaikl milbuevos- émedn 8¢ 6
Oelos - ovk 6pOds Boulevbuevos - ws €yw PnuL - meLpatal €€ mravros
TpbTOU - TOV ABeA POV TOV avTOD TeOvedTa - dmaiba kaTaoTHoal - oliTe
Tobs Beols Tods marpwovs - 006’ Vudv aloxvvéuevos ovdéva - €uol
avdykn - éoti woANT) - Bonbely TQ Te TaTPEL - TO TONOCAUEVE UE - Kal
EuavTQ.

This opening statement is admirably adapted for slow delivery, broken
up into short commata, with breaks or pauses as I have marked them, and
there is hiatus at no less than five of these breaks, if the speaker wishes to
observe it and not use a semivowel glide which will eliminate the pause. The
opening statement of Oration 3 can be treated in exactly the same way.

This manner of speech would suit a nervous speaker who lacks
confidence and dares not take a deep breath and attempt a long flowing
sentence. It is the style that Demosthenes himself used in his first speeches
before the Assembly,2¢ when he was still unsure of himself and had not yet
trained himself to adopt the fluent manner of the Philippics. But Isaeus’
client in Oration 8 seems to have been ready for the fluent style:

Emi rols TowdTois, & &vdpes, dvaykn éoti xakemwds dépev, Stay Tivés un
uévov T@v dANoTpiwyv dudiofnTely ToAudowr, GAN& kal T €k TV vouwy
dikata Tols ogerépwy adTdv Aéyois dpaviely EATilwow - dmep kal viv olToL
moLely €yxelpoboww. oD Yyap Nuerépov mwammov Kipwros ok &maidos
TehevThoavros, aAN’ Nuas éx Ouyarpds avrod yvnolas maidas aliTd
kaTahelotToTos, olToL 70D Te KAGpov Aayxdvovoww ws éyyurdtw Yyévous
SvTes, nuas Te vBpilovar ws ok €€ ékelvov Buyarpods Svtas, ovde yevouévns
aVT@® TATOTE TO TAP&TAY.

The contrast with Orations 2 and 3 is striking, and it is not confined to
the opening sentences. In Oration 2 the speaker begins his narrative
without delay, continuing as he started with short phrases and frequent
breaks or pauses, with moderately frequent hiatus, especially when there is
a point to be emphasized. He describes how he and his brother sought a
husband for their sister, kai 7@ Mevek\ei 1) yuvn Tehevr@ Hv elxe mpdrepov
(4), and they accepted his proposal to marry their sister, ei667es 871 kai 6
marnp ovdevl &v éSwkev Miov 7 ékelvw (5). Then they went off to the wars,
to serve under Iphicrates in Thrace, Svres avrol év MAikig émi 70
otpatevecfar érpaméueda (6), and when they returned and found their
sister still childless, Menecles took the blame and prevailed on them to find

2Cf. L. Pearson, The Art of Demosthenes (Meisenheim 1976) 112-19.
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a younger husband for her, ék8odvar &AA@ adrrv (8). And he decided to
adopt a son, dmws ud €oowro &mats, GAN’ éoorto alT@ 65 Tis LwvTd Te
ynporpodrigol kal TeNevrhoavta Bdyor avtév (10). And so on, with
similar use of hiatus for emphasis and to indicate pauses.?’

Orations 4 and 5 are in similar style, with short cola that suggest slow
careful delivery, and frequent hiatus at points where it might seem desirable
to insist on a name or a precise relationship, for example, éavrois ékelve
aveyiovs amopaivovaw (4.2), 7@ éavrol ddeAdd ‘Apuodie (5.11).28 One
such example, émi & Nikoorpdrov §éavres (4.10), is noteworthy, because
the context demands heavy emphasis on the word &€avres, “rushingto get
at his money,” and it is a word heavy with consonantal clusters; the hiatus
would warn a speaker to stop for a moment and not plunge heedlessly into
a word that might make him stumble. There are also several examples in
both speeches of hiatus before a polysyllabic verb form at the end of a
sentence or clause, ovbauod nugeaBrimoer (4.10), mapakpoioaobat
éyxewproeey (4.14), TootToL yevduevor mepl Aewxdpn kal Awkatoyévn
énmarnBnuer (5.19).29 There are two notable examples of this kind of
hiatus, before “heavy” verbs, in Demosthenes Against Onetor 1, one of his
earliest speeches in which the influence of Isaeus is generally detected,3°
vBpLoTik@s U’ avTod mavv ééeBANOnY (30.2), 1) 6¢ yewpyla ééeokevdaln
(30.30).

Orations 9 and 11 resemble 4 and 5 in their short cola, while 6, 10 and 12
seem intended for more fluent speakers, but hiatus is reasonably common
in all these speeches. They cannot be examined in detail here, nor will space
permit extending the present investigation to the various speech-writers
represented in the Demosthenic corpus. A few remarks about Oration 50
(Against Polycles) must suffice, as an indication that less distinguished
writers followed the pattern set by the masters.

This speech was delivered by Apollodorus and perhaps also written by
him; he was a politician and certainly an experienced speaker, though the
speeches which he delivered show no distinction of style or composition.3!
Hiatus is quite frequent, but it is not unmotivated or careless. In his

27Cf., e.g., the instances in 11, 12, 13, 15, 17, 21, 23, 27, often with avrod, avTd, éavrob,
éauTQ.

8Cf. 4.3,6,9, 25,29 and 5.5, 6, 14, 26. There are other good examples in Oration 5 of hiatus
before and after single words, e.g., in 39 and 43.

Cf. 5.34, also 2.35, 41 and 3.2, 9, 11, 67.

30Since the topos on the value of basanos (30.37) appears in almost identical form in Isaeus
8.12, it is commonly supposed that Demosthenes borrowed it from his teacher. Cf. Blass, At.
Beredsamkeit 3.1.240.

3MCA. Blass, Att. Beredsamkeit 3.1.514-43, L. Gernet, Démosthéne (Budé ed.), Plaidoyers
civils 3.11-13, L. Pearson, “Apollodorus, the eleventh Attic orator,” in The Classical
Tradition, Studies in honor of Harry Caplan (Ithaca 1966) 347-59.
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opening remarks he uses it to insist on the difference between himself and
Polycles, e uév yap mepl &AAov Tvos ovuBolaiov éyw Siapepdbuevos
mpos IlohvkAéa elofjew els vuas (1), and when he promises a complete
explanation, avaykatov &Y uov Odokel elvar dmavra €€ apxis
dunyfhoaobat (2). When he apologizes for taking so long to describe how
useful to the city his services have been, he has hiatus before a final
polysyllabic verb, 7§} wéAet édakoviinoar (2).32 He challenges anyone to
contradict him, év 7@ éu® U6aT. éfeheyédTw (2),33 and he often has it with
forms of avrés like Isaeus.3* He often uses it to underline individual
words,3S and in a more dramatic way when describing a pathetic situation,
7 8¢ yurd, v éyw mepl mAeloTov moroduat, doBevds SiekelTo TOADY
xpovov év 7§} éufj amodnuiq, T 8¢ Tadla uikpd, 1 6¢ ovola VX pews
(61). And while he uses hiatus when describing his own difficulties, he
refrains from it in recounting criticisms made of him. The language of 29-
30 offers an interesting contrast with that of 34-35.

Hiatus to mark a contrast, to insist on a precise relationship, to underline
a word, to show agitation or distress in description, in contrast with the
smoother flow of normal narrative, examples of these uses can be found, it
seems, in every orator, even when he is writing for speakers who may have
little oratorical talent. Speech-writers will not generally expect their clients
to achieve technical virtuosity in speaking, and, unless my observation and
interpretation are seriously at fault, none of the examples that have been
quoted offer any real difficulty to a speaker, not even the climactic hiatus at
dramatic moments in narrative, such as occurs in On the Murder of
Eratosthenes. No demands are made of clients comparable to the technical
difficulties that Demosthenes and Aeschines set for themselves.

It may be worth while to finish by returning to Lysias, to see how he uses
hiatus when writing for himself in Oration 12 (4gainst Eratosthenes) and
for the speaker of Oration 13 (Against Agoratus), who is certainly a
capable speaker. Both of them have highly dramatic stories to tell.

Oration 12 begins ok &pfacfai uot Sokel &mopov elvar, with the word
“difficult” underlined by the hiatus, and throughout the prooimion (1-3)
Lysias has frequent hiatus at comma and colon, marking the punctuation,
as he does for his clients. As the narrative begins he perhaps increases his
speed, as hiatus becomes less frequent; he uses it only once to underline a
word (77) moAirelq dxB6uevor, 6) until he comes to his conversation with
Peison, when he must go more slowly. Peison was asked if he would take

3CA. 7L Thwos b "Aefdvbpov éénvdpamodiodn (5), map' duol éfavniwuéva (15), Néyw
éénmarnuévol (15).

3Demosthenes uses a similar phrase, with hiatus, in 18.139, 19.57.

5, 6,7, 17, 18, 24, 29. For examples in Isaeus see note 27 above.

3Cf. 23, 24, 27.
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money to let him get away, and he said he would e moAA& €in(9). One may
suspect that the oxytone word is probably not meant to be elided. Lysias
goes on in some agitation, NmoTduny wév odv 61. obre Beovs obiT’
avBpdmous voulilel, Suws 8 €k TOY TapdbvTwy €8dKeEL poL AvaykaLdTaTOY
elvaw wioTw map’ avTod AaBeiv, but after this the narrative calms down
again until édedunv avrod €pb6did not Sotvar (11), where the hiatus has the
effect of a ye, and é€iotior 8’ €uol kat Uelowvt émirvyxdvet MnAéBios (12).
Then they move on to Damnippus’ house, and Lysias decides to make an
attempt at escape, sayingto himself, “If I get away, I shall be safe, and if I'm
caught—well, Ithought, if Theognis accepts the money from Damnippus, I
shall be let go just the same.” He uses hiatus to mark the anacolouthon, éxv
0¢ An@pOa, yovunv (15). He makes a dash for it, knowing there are three
doors he must pass through, and &racat dvepyuévar érvxov (16). The
hiatus is most effective in indicating the tension, “All—thank God—were
open.” If he had said érvxov dvewyuévar maoar it is doubtful if the
dramatic impact would be nearly so strong. This is the climax of his
narrative. He goes ahead at a much faster pace, with very little hiatus.

There are some good instances of hiatus used for dramatic or pathetic
effect in the rest of the speech, but it is the speech Against Agoratus that
provides the most spectacular example. Dionysodorus and his companions
are in prison under sentence of death, and they send for members of their
families to give them their last messages. Dionysodorus sends for “my
sister, his wife,” mvfouévn & éxelvn adikveitar, wéhav o iudriov
nudieouérn, ws elkds Ay éml 7@ Avdpl adrths TowlTn oumpopd
kexpnuéve. évavtiov 6¢ Tis &behdis Tis éufis Aovvabddwpos Td Te olkela
T& alToV 6iéfeTo Smws alTd €6keL, kal mepl "AyopdTov TouToul ENeyev
671 aiTios iy 70D BavdTov, kel éméoknmrey éuol kal Awovvoiw TovTel, T®
dOeAP® T@ V70D, Kl TOTs PiNoLs T&OL TLuwPELY Dmeép abToD "AybpaTovs
kel T yvvaikl T abrod éméoknmre, voullwy adtiv kvelv €€ adrod, édw
Yévnrar adT woudlov, Pppdlew T yevouévw é7L TOV Tarépa adTod
"AybpaTos dmékTeive, Kal keNeveww TiuwpéLy UTép avTod ds Povéa SvTa
(40-42). The constantly repeated hiatus speaks for itself. It tells the speaker
that he must speak slowly and in a halting manner, with frequent breaks
between words, giving the impression, if he can, that he is choking with
emotion and can scarcely get the words out. The intention must be to bring
tears to the eyes of the jury, and if skilful use of hiatus can help to produce
this effect of emotional tension, this is one of the most remarkable passages
in which this rhetorical device is exploited.

I'shall be told, no doubt, that my interpretation is fanciful and that Iam
letting my imagination run away with me. But repetition of hiatus in a
highly emotional passage, which has certainly been put together with care,
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cannot be regarded as accidental. What alternative explanation would
anyone like to produce?

One has to ask, of course, why ancient critics have nothing to say about
this exploitation of hiatus by the orators, except for what Dionysius has to
say about geuré7ns. Is their silence a serious objection to the account that I
have given? The answer must be that they are silent about many things, and
we should ask if they knew any better than we do how many or how few
practical, technical details the later rhetorical schools remembered from
the age of Demosthenes. Fashions changed in the Hellenistic age, fashions
of speech as well as of writing. The so-called Asianic school presumably
abolished hiatus, so far as it could, and there is no evidence that the Atticist
revival made any serious attempt to re-introduce the taste for it. As so
often, lack of evidence blocks further inquiry. No oratory from the
Hellenistic age survives, and the critics offer us too few quotations. If we
had, for example, the text of some speeches from Timaeus’ history, we
should have something to compare with the work of the Attic orators. In
fact the verbatim quotations from Timaeus that we have suggest that he
avoided hiatus fairly scrupulously,?¢ though they do not prove it, and only
one quotation is from a speech.3? Since, therefore, the critics do not tell us
how or when the fashion changed, or why the Attic orators used hiatus so
freely, we have to seek an explanation for ourselves in the text of their
speeches. And that is what I have tried to do.

%F. Gr. Hist. 11IB 566 F. 6, 11, 13, 16, 18, 26, 27, 31, 57, 93, 102, 132, 139, 158.
YF. 31.
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